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CHAPTER ONE
RuyME Is YOUR FRIEND

SHAKING HANDS
Rhymeisa connection between the sounds of syllables, not words. Only thelat syllablesrhymein

underwear
repair
The other syllables,

under
re

do notfigureinat dl.
Whent wo syllablesrhyme, it meansthreethings:

1 Thesyllables vowd sounds arethesame

wear

cast

Even though thesesyllables vowe s have different | etters, they makethe same sound in these
words. Only your earscount, not your eyes

2. Thesoundsd & thevowds if any) arethesame,

ear
air
(As you cansee by the "ed' in"wear™ and ""ear,”" sometimesthe same letterssound differentin
different contexts.)
"'(If any)" isimportant because syllablesdon't alwayshave consonantsafter their vowe
sounds, asin
disagree
referee.

3 Thesounds before the vowds are different.

wear
pair

Thisthird characteristicisimportant. It showsthat rhymeworks by the basicmusicd principle
of tension/resolution: difference movinginto sameness. When you hear arhyme,

wear gree
par ree
your ear noticesthat, in spited thedifferenceat the beginningsd the syllables, they end up

sounding dike!

Beginningsof rhymed syllableshaveto bedifferent so your ear will noticethesimilar soundsat
theend. otherwise, your ear will pick up only repetition, not rhyme. When you hear a cheer-
leader yel

go! 0 ool o o
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you pay attention to the repetition, not to thesoundsof thesyllables No onein the stadium
thrks " Hey! Thosesyllablessound the same™

When the beginningsof syllablesare the same, the syllablescannot rhyme. Thisiscdled an
IDENTITY:

fuse
confuse

[tisnot arhyme. Y our ear does not pay attention to thesoundsaf the syllables. Thereisno
tenson, no " difference” to beresolved by sameness.

peace lesse
piece police
Thesewordsdo not cal attentionto their soundseither, becausetheir syllablesdo not resolve
differenceinto sameness. Thesamesoundsarerepeated, just like acheerleader's yell. Buttry

pesce piece
lease police

Thesearea hig differencefrom the I dentitiesabove them. Thereisalsoa big difference between
thesetwo lids

1 hirthplace, commonplace, misplace, place, rephce
2 ace, brace, chase, erase, face, disgrace, resting place

Say themaoud. Y our ear doesnot focuson thesoundsinthefirst lis, but isdrawn likea mag-
net to the soundsin thesecondlist. In thefirst list you hear smplerepetition. Inthesecond list
you hear thesound of music —or, rather, of tension/resolution.

Look at thethreeconditionsagain.

1 Thesyllables vowd sounds arethesame
2 Thesoundsdll€ thevowes (if any) are thesame,
3 Thesounds beforethe vowds are different.

When syllablesmeet dl threeof theseconditions, call it PERFECT RHYME. Later | will show
you other ki nds of rhyme besidesPERFECT RHYME.

MascuLINE RHYMES/ FEMININE RHYMES

Most rhymes, including PERFECT RHYMES, belongto oneof two categories. Never to both.
Every rhymeiseither MASCULINEor FEMIN NE (Wewill convenientlyignorethree-syllable
rhymes, at least for now.)
Herearesome MASCULINERHYMES
command
land
understand

expand
strand

Herearesome FEMININERHYMES
commanding
landing
understanding
expanding
granding



RhymelsYour Friend

As you can see, the differenceisin theway they end.
MASCULINE RHYMES areédther one-syllablewords, or wordsthat end on a stressed Syllable
comménd
land
understand
/
expand
strand
FEMININERHYMESawaysend on an unstressed syllable. They aredways two-syllable
rhymes. (Masculinerhymesare one-syllable rhymes)
commandi ng
s
landing
/
understanding
rd
expanding
/
stranding
Look at the stressed syllablesin the FEMININERHYMESabove and you will see that they are
al PERFECT RHYMES

mand ing
land ing
stand ing
Pa/lf/ld ing
strand ing

Stressed syllables, whether in FEMININERHYMESor MASCULINE RHYMES create

rhyme's tension and resolution.

The unstressed ending syllablesabovearedl IDENTITIES, whichisnormal for Feminine
Rhyme. Thesel CENTT Tl ESonly continuethe resolution. Unstressed syllablesof FEMININE
RHYMESare usudly| CENI T ES  but they do not haveto be

comméander
understand her
/
expand me
strand  thee
Cadl these pairsabove MOSAICRHYMES sincethey are put together with syllablesof differ-
ent words, likestainedglass piecesin achur ch window.
Some wordsend on secondary stress, asyllablethat, whileit isnot the primary stressin the

word, isstronger than thesyllablesaround it. Use “//” to mark secondary stress.

s
ap-pre—ci—ate

Ligentoit. Youcantdl by thepitch of thelast syllablethat it isstronger than the syllable be-
foreit. You cannot treat it as FeminineRhyme, sinceits second-last syllableis the unstressed syl-
lable. All FeminineRhymes have astressed second-last syllable, or at least their second-last syl-
lableisstronger than thelast syllable.

Y ou havetwo choices when you rhyme " appreciate’:
1 Youcantreat it asaone-syllable Masculine Rhyme.

appreciate
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fate

relate
Even better, you can rhymeit with other secondary stresses

YEw/4
appreciate

/ //

navigde
/ V4
compensate
2 Youcantreat it asathree-syllablerhyme (Hereasa Mosaic):

appreci ate
quicheheate

Thesethree-syllable rhymesarestill Masculine, sncetheir last syllableismore stressed than the
one beforeit. The somersaultsyou havetoturn for theselittlegemsareworthit only if you are

writing comedy. They sure do dance.

FiNDING RHYMES

Occasiondly when.|'ve asked writerswhat rhyming dictionary they use, somehave been indig-
nant, asthoughtosay, "'l do not cheat. | am sdf-auffident.”” Othershavelookedat me sadly, as
if hoping that someday | will abandon my artificia crutch and get in touchwith my creetivein-
ner sdf.

Usearhyming dictionary. Thisis one placewheresdf-rdlianceand r ugged individuadismis
slly. B ndi ng rhymesisamost never a cregtiveact. Itisa purely mechanica search. On thosefew
occasonswhereit iscreative (findingmosaic rhymes, for example),arhymingdictionary can still
stimulatethe crestive process.

Thesdf-reiantwriter whot hi nks rhymingis a spontaneousexpressionof persona credtivity
can usudly beseen gazinginto space, lost somewherein the al phabet song, " discovering'” one-
syllablewords. This" aphabet process” iscertainly at least asartificid asarhymingdictionary.
Nothing about it iscreativeor pure, nor isit spontaneous. Theworst part of itisitsinefficiency.

Try it. Clenchyour jaw, assumeyour best self-reliant posture (legsplanted, handson hips, star-
ing determinedly beyond the horizon) and come up with rhymesfor " attack."

Hereisatypicd result:

back  quack
hack  rack
jak sk

lack  tack (oopsl)
mack wack
knack zach
pack

Mentally runningthrough the al phabet missesin two aress:
1 It missesswordsthat begin with morethan one consonant.
Here are someyou might havemissed:

black smack

brac  snack

clack stack

crack  thwack

plague track

shack  whack

dack
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2 It missssmulti-syllablewordsendingon the rhymesound. Herearemoreyou might havemissed:

aback

amanac
bareback
bivouac
blackjack
cardiac
egomaniac
haystack
kleptomaniac. ..

If you're going to usean artificial process, at least usean efficient onel

Finding rhymesis mechanica. Once you have found out what isavailable, the redl creative
process begins using rhyme. And the more aternativesyou have to choosefrom, the moreroom
you haveto becregtive. Anyonecan find arhyme; not everyonecan use rhymecrestively.

The Complete Rbyming Dictionary, edited by Clement Wood (Doubleday),isthe best rhyming
dictionary around. It divides rhymesinto Masculine, Feminine, and three-syllable rhymes. It is
organized phonetically by vowe sound, italicizesarchaic words, and isascompleteinitslistings
assomethingin print can be (Nothingcan keep up with current dang. But you can writethose
in.) Gatitinhardcover soit will last.

EXERCISE I WALK TO A BOOKSTCREAND BUY YOUR RHYMING DICTIONARY.

UsING Your RHYMING DicTioNARY

Therearethreesections. Thefirst lists masculine Rhymes; the second, Feminine Rhymes; the
third, three-syllablerhymes. Each sectionis organized a phabetically according to the vowels, a,
gi,o U

Tofindarhyme, ask two questions:

1 Istheword | want torhyme Masculineor Femining?
The answerwill direct you to Section One or Section Two. Now ask the next question:
2 Whatisthe vowel sound of the stressed syllable?
Look at the bottom of any pages. Y ou will ssethefollowinglist:
de, care, add, irm, 4sk; me, hére, énd; icellls old, br, 5dd, oil: fot, out: dse,frn, tip; THis, thin;

Thisisyour vowd index. It usesfamiliar wordsto help you identify the sounds, and givesyou
phonetic markings over each vowd.

Look up "attack.” Fird, itisMasculine: (attack).Y ou will find it in Section One.

L ook at the phonetic index for the vowe sound of the stressedsyllable"teck"* It istheshort d,
asin"add,”

The rhymingdictionary lists by vowe and ending consonant. Y ou will find it under thecolumn,
headed "AK." All Masculinewordsendingwith short d+ k" arelisted in thecolumn. Most are
Perfect Rhymesfor "dtack." Someareldentities.

Try theFeminine: (hollow).It will bein Section Two.

Look in the phoneticindex for the vowel sound of the stressedsyllable*'hd."* (Yes. Theshort 0
asin "odd.") Lookin theFemininesection under thevowd " O."(Thefourth part of the Femi-
ninesection.) Look aphabetically for“OL + 0.

The stressed syllableisin CAPS and the unstressed syllableisin lower case. Y ou Will find **hol -
low" plusother words, "Apollo, swallow, walow," among others.

Practiceusing your rhyming dictionary for awhile. You may bedow at firgt, but likeanything
dse you will get better with practice.
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BEXER] SE2: USING YOUR RHYMING DICTIONARY, FIND TWO INTERESTING RHYMES FOR EACH
OF THE FOLLOWING WORDS.

1 love

2. leadership:
blessed:
attendant:
crude;

Athena:

N o g b~ w

cripple

9. droked:

10. filet:
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Study with the world-renowned professors of Berklee College of Music,
on your own time, from anywhere in the world.

Generate better ideas, find the right words to express those ideas, and organize rhythms and rhymes
into compelling verses, choruses and bridges.

Move your listeners and express yourself more effectively by crafting your songs the way hit writers do.

Essential learning for anyone interested in arranging music for a band, Arranging 1 explores all aspects
of writing and arranging for the rhythm section..
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extensive program arms you with all the tools needed to develop your ideas into complete, engaging,
effective songs.
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ﬁ. Learn the fundamental techniques behind today's hit songs, together with easy-to-follow exercises, so
you can apply these tools to your own art. Quit wrestling with writer's block.

Songwriter's Workshop: Harmony
Learn how harmony can help you express your songwriting ideas—using chords and chord structures
the way that professional songwriters do.
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Rhyme is one of the most crucial areas of lyric writing, and this guide will provide you with all the
information necessary to develop your skills. Make rhyme work for you and your writing will greatly
improve.

g Finale: An Easy Guide to Music Notation, Second Edition
Designed for both novice and experienced Finale users, the step-by-step instructions will help you
master all of Finale's capabilities. This detailed guide is your shortcut to getting Finale working for you.
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